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Hang on, though, once you
On his period oboe, Dombrecht plays
with appealingly plaintive, cornkrake tone
and only the faintest occasional whiff of
the kazoo. Speeds are quick and jazzy
hemiola rhythms dance. In the Adagio of
Op.7/3, he beams through the strings Wil
burning intensity. His runs are fluid and
there is no mechanical clatter. His breathing
in the giddy merry-go-round finale of
Op.7/9 is impressive after a movement
off. Dombrecht’s 20-year-old orchestra
serves him sensitively, never overplaying
or indulging its delicate, metallic sound.
Eight works from two collections are
included. The quick-slow-quick sequence
is unremitting — some thought might have
been given to variety. RJ
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Period-instrument ensemble Arion Baroque Orchestra stirs up the
‘Storm Strﬁ‘s of Haydn f? symphonies to Wlising effect

KenT Nacano

Piano Concertos Nos 1 & 2

We are not exactly short of recordings of
these works, and in a crowded market,
for a small label and a relatively unknown
pianist, the competition is stiff. But the
performances from all concerned are out
of the top drawer and the disc, unusualy,
presents the concertos in the order in
which they were composed (i.e. No.2
followed by No.1). Miss Kodama plays
the Second Concerto with a delightfully
light Mozartian touch, changing to a fullef
tone for the weightier First Concerto
Nagano provides feisty and detailed
support. In all, a disc that brings a fresh
lick of paint to these two evergreen
works. JN
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